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ART + DESIGN SPECIAL

THINGS of BEAUTY
     

 GO, CHRISTY 
TURLINGTON 

BURNS!  

FRANK 
GEHRY’S 

NEXT MOVE

AI WEIWEI’S 
LOS ANGELES 

TAKEOVER



R
A

IN
E

R
 H

O
S

C
H

JEFFREY DEITCH 
(left) consulting 
with one of 
his co-gallery 
directors ETHEL 
SENO (to Deitch’s 
left) and team in 
the new space. On With the Show

ART WORLD MAVERICK JEFFREY DEITCH IS PUTTING A 
NEW STAKE IN THE GROUND IN LOS ANGELES, 

THIS TIME WITH A PROVOCATIVE GALLERY ALL HIS OWN

  WRITTEN AND EDITED BY 
ELIZABETH KHURI CHANDLER



Ask Jeffrey Deitch why he’s returned to 
Los Angeles and he’ll say with a little 
twinkle, “I never left.” It’s true. He may 
have departed the helm of the Museum 
of Contemporary Art in 2013, but the art 
dealer has deep roots in the city with cli-
ents such as Eli Broad and friendships 
with artists including Paul McCarthy, 
Kenny Scharf and Charles Ray.

Deitch has always made waves with 
his envelope-pushing shows, often 
bringing in street artists or fringe players 
alongside big-ticket names, but almost 
always offering mass appeal. His show, 
“Art in the Streets,” a major histori-
cal exhibition of graffiti and street art, 
brought more than 200,000 visitors to the 
museum, shattering previous attendance 
records for any show at MOCA. 

Today, he is in a cheerful, spry mood as 
he surveys his newest endeavor, a gigan-
tic 15,000-square-foot eponymous space 
in Hollywood designed by Frank Gehry—
all glass, cement floors and curvilinear 
wooden beams. “One of the strongest 
clusters of galleries and creative spaces 
in Los Angeles is already here,” he says, 
noting the Marciano Art Foundation and 
David Kordansky Gallery are just a short 
drive away. He’s also back on his own 
terms, as a gallerist, doing what he does 
best: composing shows and represent-
ing artists. For the opening on Sept. 29, 
Deitch aimed high. He arranged to bring 
work never seen in the U.S., created by 
global megastar, social campaigner and 
protest artist Ai Weiwei (see p.39), whom 
he has known for 15 years. “[Ai] is one 
of the rare artists who takes on a moral 

Clockwise from top 
left: The exterior of 
the gallery, still in 
progress on North 
Orange Drive. 
The interior of the 
15,000-square-foot 
space designed by 
FRANK GEHRY. 
Deitch.   

“ONE OF THE 
STRONGEST 
CLUSTERS OF  
GALLERIES 
AND CREATIVE 
SPACES IN LOS 
ANGELES IS  
ALREADY HERE.”

voice,” says Deitch. “I admire artists, writ-
ers and musicians who do that, who go 
beyond and use their components to take 
a moral position.” Plus, Ai is known for 
dominating large spaces. His exhibition 
in Alcatraz in 2015 covered nearly the 
entire prison with Lego sculptures, kites, 
a sound installation and a giant sculpture.

Deitch calls his gallery a “social cre-
ative platform.” For him, that means a de- 
emphasis on commerce, and an approach 
that, hopefully, will inspire audiences. 

“Only in L.A. do you have a passionate 
group of art viewers who venture from a 
variety of creative fields,” Deitch says.

Ai’s opening show will see 6,000 
antique Chinese three-legged stools 
arranged throughout the space, a piece 
that was at the Martin Gropius Bau in 
Berlin in 2014. It’s a visual statement 
that evokes the power—past and future—
of the Chinese people. “The stools are 
almost surrogates for people,” Deitch mar-
vels. “Often these stools from the Ming 
and Qing dynasties were part of a family’s 
household and passed down through gen-
erations,” he explains. “If a leg broke off, 
they’d simply make another.”

The second show, tied to the first Frieze 
Los Angeles contemporary art fair in Feb-
ruary, will be “The Extreme Present,” 
inspired by the book The Age of Earth-

quakes by Douglas Coupland, Hans Ulrich 
Obrist and Shumon Basar. It looks at the 
legacy of Dada and pop art in the digital 

art department at Citibank.
With so many connections and years in 

this line of work, Deitch leads the interna-
tional life of a major player in the art world. 
His new space will certainly mean that 
he’ll spend even more time at his Spanish- 
style Los Feliz home, once owned by Cary 
Grant and Randolph Scott. But being every-
where at once is part and parcel of his 
business, especially if you do it his way. 
“For me, it’s all about personal relation-
ships,” Deitch says, adding that he prefers 
to be involved as much as possible in every 
aspect of his work. Deitch has always been 
a bit of a provocateur—which appeals to 
the creators with whom he cultivates rela-
tionships. For example, after the “Art in 
the Streets” show, he threw a party for the 
security guards and the artists. “Contempo-
rary art is a very elitist field,” he explains. 
“But I keep wanting to go beyond that and 
open it up to everybody.” 925 N. Orange 

Dr., L.A.; deitch.com. •
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age. He’s also working on a show and book 
called Unrealism. “People are always ask-
ing me what the latest ism is,” Deitch says. 
“This show is trying to articulate what’s 
going on with the new figurative, because 
you just don’t have these isms of the ’60s.” 

And Deitch knows all of the ism trends 
of the art world from the inside out. He’s 
been doing this for almost 50 years. “I’ve 
put on more than 350 shows,” he notes. 

Raised in Connecticut by an executive 
father and economist mother, he cut his 
teeth at the John Weber gallery in New 
York and befriended artists such as Sol 
Lewitt. He partied at Mudd Club and hob-
nobbed with New York characters such 
as Jean-Michel Basquiat, being the first to 
write about him not as SAMO (Basquiat 
and his friend Al Diaz’s graffiti tag from 
their teenage years), and giving the eulogy 
at his funeral. He’s an art writer with a 
serious business background: Harvard 
Business School followed by years in the R
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Culture roundup

State of the ART
THIS FALL, SIX OF 
CALIFORNIA’S MUST-SEE SHOWS 
DEMAND A CLOSER LOOK 
Starting at Stanford University, visit the 
Cantor Arts Center for the comprehensive 
“Contact Warhol: Photography Without 
End” where you can explore a treasure 
trove of contact sheets that encompass 
nearly 130,000 images, beginning in 1976 
and ending with Andy Warhol’s death. 
Sept. 29-Jan. 6. Cantor Arts Center, 328 

Lomita Drive at Museum Way, Stanford; 

museum.stanford.edu. Next, just down 
the road, PACE gallery displays “Agnes 
Martin/Navajo Blankets,” a grouping of 
pieces by the late abstract painter along-
side eight Navajo chief’s blankets. While 
Martin didn’t necessarily take direct in-
spiration from the garments, the aesthetic 
of the indigenous peoples infl uenced this 
longtime New Mexico resident. Sept. 28-

Oct. 28. 229 Hamilton Ave., Palo Alto; 

pacegallery.com. Just across the bay, vis-
it the Oakland Museum of California to 
catch a glimpse of models, objects, 
furnishings and prototypes from the 
husband-and-wife duo who changed mid-
century design forever with “The World of 
Charles and Ray Eames.” Oct. 13-Feb. 27. 

1000 Oak St., Oakland; museumca.org. 
Heading south, at the Skirball Cultural 

Center, catch the fascinating exhibition 
“Notorious RBG: The Life and Times of 
Ruth Bader Ginsburg,” which examines 
the many facets of the tough-as-nails Su-
preme Court associate justice: mother, 
lawyer, judge, women’s rights pioneer and 
pop culture icon. Then, take an in-depth 
look at the American legal system and 
civil rights movements of her life. Oct. 

19-March 10. 2701 N. Sepulveda Blvd., 

L.A.; skirball.org. Nearby, choreographer 
Merce Cunningham is celebrated at the 
Los Angeles County Museum of Art with 
a multimedia performance that includes 
works by both Warhol and Charles Atlas 
(both created backdrops while the lat-
ter fi lmed documentary footage for the 
dance maker). Recordings of two danc-
es, Changeling and Night Wandering, 
will be screened in an adjacent gallery. 
Oct. 28-March 31. 5905 Wilshire Blvd., 

L.A.; lacma.org. Finally, even further south 
is SCAPE, Southern California Art Proj-
ects and Exhibitions, showcasing the lat-
est crop of elegant realism paintings from 
the Florence, Italy-trained painter Carin 
Gerard. Oct. 6-Nov. 3. 2859 E. Coast Hwy., 

Corona del Mar; scapesite.com. •

Clockwise from above: 
ANDY WARHOL 
acrylic and silk screen 
of LIZA MINNELLI, 
1979. A detail of a 
contact sheet from a 
Warhol photo shoot 
with Minnelli, Victor 
Hugo and John 
Lennon, 1978. MAIRA 
KALMAN’s Ruth 
Bader Ginsburg, 2009. 
CHARLES ATLAS’ MC9, 
2012. A classic Navajo 
second-phase chief’s 
blanket, circa 1840. 
Warhol’s Unidentifi ed 
Photographers, 1981. 
EAMES plywood 
sculpture, Untitled, 
1943. CARIN 
GERARD’s Star 
Gardenia, 2018. An 
installation view of 
experimental molded 
Eames plywood chairs. 
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