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24 THE WAY IT WAS

Longtima Jownsl contributar Hattie Baresford documents the ascent of
autormnobiles as Coast Village Road risas up to maet har: she traverses
the history of highway construction, hatels, and auta camps, and haw
businesses have transformed along the vy

54 ON CANVAS

Frame of mind: painter Carin Gerard, inspired by Georgias O Keaffa,
looks to the sky For her latest series of eloudy art - namaly “Thin Air".
Santa Barbars Sentinal contributar Tad Mills feels the textures and
Gerard's brugh with greatnases

4.  CONVERSATIONS

Montecito-based singer Chynna Phillips is daughter of John and
Michalle (from The Mamas & The Papas lore}, while Billy Baldwin

- known For co- starring in such films as Eai:.i'u:l'raf._’ and the ariginal
Flatliness - is the brother of fellow actars Alec and Stephen. The
popular couple tied the knot circa 1995 MJ contributor I::]w:.rn Lurie
catches up with the successful lovebirds to lparn what makes them tick
and their marriage stick

/0 CURIOUS TRAVELER

Maze craze: MJ contributor Jarry Camasille Dunn Jr. returns to Great
Britain and maps out a histary lesson while traversing England’s natural
networks of labyrinths, bridges, and hedges from Hampton Court to
Hever Castla,

5. BEHIND THE WHEEL

Randy Lioz revs up the engine, kicks the tires, and checks undar the
heod - all in the name of The Porsche Effect, courtesy of The Paterson
Automotive Museum based in Los Angeles. Here's a look at which of the
showcases eclectic cars best combing form and function,

caver photo courtesy of
Billy Baldwin and Chynna Phillips




ON CANVAS::.

PORTRAIT PHOTOS BY CHRISTY GUTZEIT
PAINTIMG PHOTOS BY BILL DEWEY

CARIN GERARD |

ke & base layer af the old mastess and nppl:.r a coat of contemporary art, &
mix of European style and American boldness, a traditional subject with a L

modern sensibility. and you have the paintings of Carin Gerard,

Her series of large monochromatic paintings of Aowers in extreme - \
closs-up called 'ﬂr-guniq: ﬁrigins" dermands such a mix of Old Warld still- " ‘ '-ll
life objects and pop-art sesthetics. These sensual blooms, as wall as the !

occasional fruit subject, are rendered so large and so close that they start w \l
to shrug off meaning and become surreal. Georgia O'Keaffe, Carin says, '

is one of her inspirations. At the same time, Gerard has also began a
series of cloud paintings called “Thin Air”, which are intense studies E
of color gradients. This is shaping up to be big year for Garard,
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currantly representad by John Pence Gallery in San
Francisco and 5.8 PE. in Corona Drel Mar.
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Her mother was a fine artist and her father was an architect, but
they got diverced: her mother died when she was young. and Carin
wound up in fester care, But she was “hecky, bucky, lucky” to be raised by
a pastar and his wite in a loving hame.

Gerard got her BF.A. 2t Bowling Green University in (o, with
a style that was “very different” from her current ane, Haor early work
was very impressionistic “reafly pastel Califarnia colors.” she says, From
there, she found harself making hand-painted fabrics and making
maney from it, until it became “monotenaus”

It was studying with representational painter Martha Mayar
Erlebacher up in Seattle that got her on the road to her current styla,
The teacher encouraged Gerard to fallow her inclination, maving from
impressionism to slowing “way, way down’” and focusing on realism

She studied outside of Flarence, ltay, in 1991, shudying at the
Charles H. Cacil atelier, where she learmed in the raditional Acadermy
style, studying still life in several media, working up to ails. It's also whare
she really tuned into her own ideclogy of painting. “It's not just making a
pretty picture. but really asking what you're painting and why"

Sa., why?

Thats a question that never really gets answered during our visit.
Whan we meat for this interview, she'd anly recently movad back after

tha evacuations in January. Toe much anxiety, too much death and




destruction: Gerard says she found it hard to snap back Into a routine in the
studio. And now her softer, mare feminine flower paintings have changed, she
says, They've gone darker, more high-contrast.

"Mare drama, perhaps? she asks herself

Four years ago, she was commissioned to paint a very large canvas, and
since then she's continued to work large

"It was a new world.” she says. “It's intimidating also. These are hig pieces
to place, and nenve-wracking. They have 1o be substantial if I'm gaing to do all
thiis wark.,”

But this shift from classical still-life arrangements to these extrema close-
ups have baen very "empowering and fresing.”

Sha really only works on one painting at a time - which then prompty
leaves the studic to be shipped to her buyers - and when | visit her home at
Birmam Wood Golf Club, she anly has a prefimmary black-and-white skatch
of vallum to show me. which is doménating the far wall, A camera is set up
opposite to document the antire process in tma-lapse, which will then be
yptoaded o her Instagram.

Thae studio is impeccably tidy - even in the throes of painting the studic
oniy gets a little less so. IF anything daminates, it's her noat piles of paint tubes
and stacks of sketchbooke.

The books: in particular, are fascinating: since her time'in Italy, Gerard
loves a special brand of handmiade paper sketehbooks with a classical leather
binding. There is lots and lots of writing in them too, and Gerard even has a
handhwriting style that locks Aown in fram the Renaissance. She tries out'colors
and sketches, but vou might really mistake it all for a diary,

“I'm nat a good writer or a speaker, but I'll write down quotes from artists |
love.” she says,

She makes sure to spend time at least once a yaar in har beloved Flarence,
Italy. and now owns a studic there in a palazzo once owned by the Madici
farmiily, That's going right back to the source.

She came to Montecito in 1997 when she returned from ltaly and met her
huskand on a Blind date, then moved here parmanently in 1999,

Howevar, she said, it was hard to find her artistic community hera, but later

she met realist painter John Nava, who was more on her wavelength, and has
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found a small group of fellow painters. With twa major gallaries representing her,
sha's admittedly less a Montecito artist and morg an artist whe livesin Montecito)

“Maontecito reminds me of ltaly” she says, "It reminds me of the countryside
when you drive around in the mountains. Because I'm nat a sun person, | love the
greenery hara, When | come off the 100, the world looks different. s so chase 1o
LA, which is so crazy and busy. And then you come here, and it's serenity and qulet
and there’s no street lights. so you can see the stars at night. | just fell in love with it”

The year looks great for Gerard, and she says sha going to keep things a bit
WIOsET

"My goal is te be even more contermporary, she says. 5o, 'migoing tobe a

little bit more free” m
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